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Forword 


This is a satirical work based on the parody of the English, German and Turkish words. The words 
make fun of the current Turkish culture but also the international culture a little bit. 


| am strongly disgusted with the current tendency in the human culture towards popularization. 
Vote of the population has become the golden criterium and many is trying to glorify the population 
rather than criticizing its weaknesses. Democracy has been a miracle to solve many problems but 
also it has brought popularization together. 


Anything that becomes popular is viable in our current world. Explicit pictures of burned humans in an 
Russian airplane accident were taken and they were spread by agencies and they were broadcasted 
and printed widely all over the world. The Turkish Television channels broadcast news where a 
striking event, accident, suicide etc. whatever it is, repeating them many times. The reason is to drive 
the attention of as many as possible and increase their advertisement credit. Anything that drives the 
attention or money of as many as possible people is viable. 


My work mocks at the current tendencies in the human culture. 


Introduction 


This piece is written for two voice, male and femal, prefarably mezzosoprano and bas bariton. Itis a 
standup piece. 


The notation has 4 types: 

-phonetics, written at the top of two staffs. 

-normal notation, mixed with others 

-speech notation, which indicates only two approximate pitch levels, with no duration indication 
-indefinite staff, which indicates three approximate pitch levels with definite duration indications 


The phonetics staffs indicate the phonetical value of the words on the below staffs. Loudness is 
indicated by the size, pitch height is indicated by the thickness of lines, duration is indicated by 
repetition when necessary. 
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On the Perception of Unidentified Entities 


We can identify things that we percieve. This does not mean that we do not percieve things that we 


can not identify. 


If the input perturbation is too small, we can not hear, see etc., identify the entity. For example, in 
an orchestra, it is impossible for every violin player in the violin section to play exactly the same 
color, pitch namely the sound. It is impossible for us, the listener to hear each performer's different 
sound but instead we hear the rich, deep sound of the violin section, rather than the week sound of a 


single violin. 


We percieve the minute differences in the violin section as a feeling, a warmth, richness and depth. 


We percieve small changes that can not be identified not cognitively but emotionally. 


This may be the reason why small changes are frequently used in music performances. The key here 
is to make the change, for ex. a temporary tempo change, in such a way that it can barely be heard 


but can not be identified or noticed, though can be percieved emotionally. 


The entities that are unidentified include not only very small values but also unmeasurable 
continuous quantities. This varies from the perception of physical values of heat, light etc. to the 


social values such as risk, friendness etc. 


The languages include words such as hot, cold, very hot, bright etc. or dangerous, true friend etc. 
words to describe these entities. If paid attention one can notice that these are all emotion related 


words or concepts. 


The reason that an entity is unidentified may be related to the modality of the perception. We 
cannot identify quantitatively any visual input. We cannot identify something if it is the first time we 


see it. 


Color, hue, brightness etc. light attributes are all unmeasurable continuous values. It is impossible to 
identify them objectively. We cannot remember a view if it is not identified in the related semantical 
memory. We can only recall that view if we see it again. Namely, we can remember a view only if it 


is recorded as part of an event in the episodic memory. 


Aural modality has some similarities with visual modality. Timbre, loudness, tempo, etc. many 
parameters are continuous unidentifiable values, except pitch. Instrumental music can mostly not go 
to episodic memory. There is a window of attention of the listener which slides through the music 
piece which builds a balance of recalled elements and freshness. The unity of the piece is achieved 
through making small or unidentifiable changes of the initial material. The listener can percieve this 


emotionally rather than cognitively. 


This is the reason that music expresses things that words cannot. Music touches the heart through 


feelings aroused by unidentified entities. 
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